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“phe Hérnen ising of Mi {clodies,” Georges -Mougenot, 


ty H. © BANISTER. 
| Manufacturer to the Royal Conservatoire ci: Music 


2s. 2d, Post Free. brussels 


’ ; Messrs. Repart, Carte & Co., who have been 
“THs VOICE; or, The Physiologist appointed sole agents for the United Kingdom, have 


versus “The Singing Master,” | very great pleasure in introducing the Violins, Tenors, 
- Od. Post } and \ic.oncellos of thé distinguished Beigian Maker, 
ost . ree. 





Georges Mougenot, manufacturer to the Royal Cau- 
Th “ 
Ofice of Masi” 486 WARDOUR, STREET MW. 

beyond their intrinsic value, ,purchasers. not un- 
Desires it to be quite understood purchasing a new violin. which, being artistically 
ttach is Pric i : Wh GRE OF: ; : : 

attached to J,is rice List, o1 other their immediate requirements, but also, through the 


servatoire of Music, Brussels. At a tims when’ old 

. — violins of any character command prices so much 
7S 

LV ALi TER H, M AYS SON naturally ask theuseives whether they would not be 

investing their money-to greater advantage by 

that any Testimonial co ning from him | made from carefully chosen and naturally seasoned 

wood, might be relied upon not only to fully meet 

wise, originally springs from a Bona ¢ continual improvement which use and age produce 

' ip a fine violin or violoncello, to become a finer 


Fide purchaser and user of hie Violins 
instrament every day. 


and from 1.0 other person or persons. oi ae : 
For tist and further particulars apply ta 
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62, OXFORU st. MANGHEsTER, 23, BERNERS STREET 
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BARE, GOODWIN & CO.., 


Beg to announce that their 


New Getalogue of Old Violins, 


Etc, Etc, 
Is. NOW. KEADY. 


And will be sent post free on application. 
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NOTICES. 

Those of ouy subscribers whose subscriptions ave 
now due ave vequested to forward the amount for the 
next 12 months with as little delay as possible, ov 
the posting of theiy copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abyoad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gec., &c., should be addressed to the Editor, 
38, Warwick Road, Eavl’s Court, S.W. 


CURRENT EVENTS &CONCERT NOTES 
AT HOME. 


Tue dates of Dr. Richter’s summer orches- 
tral concerts at St. James’s Hall will be May 
28th, June 11th and 18th. 

Mr. Kobert Newman states that in response 
to numerous requests from his patrons that 
(in order to add interest to the scheme) the 
English and French orchestras should be 
heard separately, as well as together, he has 
decided that the French novelties shall be 
performed by the French orchestra, and the 
English novelties by the English orchestra. 
The vocal and instrumental numbers will, in 
like manner, be respectively accompanied by 


the band of the conductor of the occasion. 
To the combined bands will be entrusted the 
interpretation of the great works of the 
classic and romantic. schools already 
announced in Mr. Newman’s prospectus. 

The Stock Exchange Orchestral and 
Choral Society brought its seventeenth season 
to a close last week with a concert at the 
Queen’s Hall, which was largely attended. 
Miss Emily Shinner (Mrs. I’. Liddell) was 
the solo violinist, and played Max Bruch’s 
Concerto in G minor with much taste and 
technical facility, being very well supported 
by the orchestra, and in the second part of 
the concert the band gave a very good 
account of a Cosatschok (Russian National 
Dance), by Nicolas de Wolkoff, and likewise 
of the Masquerade Suite from Sir Arthur 
Sullivan’s music to ‘The Merchant of 
Venice.” Miss Florence Shee was_ the 
vocalist, and sang the page’s cavatina ‘* Nobil 
Signor ” from “* Les Huguenots,” and Goring 
Thomas’s “A Summer Night,” the latter 
with ’cello obbligato played by Mr. A. H. 
Lovey. 

Mr. William Henley, one of our most 
talented English violinists, appeared at 
several of the last series of Mr. Boosey’s 
ballad concerts,with great success at Queen's 
Hall. He also was the solo violinist on 
Saturday, April 28th, when he showed what 
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remarkable executive facility he possesses, 
which was particularly displayed in Wieniaw- 
ski’s ‘* Valse Caprice”’ and his own “ Fantasia 
on Russian Melodies.” 

Mr. Charles Jacoby, who gave a concert 
at St. James’s on Saturday, April 28th, chose 
as his solos an ‘‘ Adagio and Fugue” by 
Bach, playing with a clear and sympathetic 
tone and accurate intonation. e was ably 
supported by Messrs. M. Jacoby, Kreuz and 
Ould in Schubert’s D minor Quartet. Several 
singers made their debut, whilst Miss Mildred 
Marks was the pianist on this occasion. 

The examination for the Liszt Scholarship 
will take place at the Royal Academy of 
Music in the autumn, and candidates are 
requested to send in their forms of application 
by Monday, September 3rd. The scholar- 
ship, which was founded in 1886 in honour 
of Franz Liszt, will be worth in all £350 to 
the aspirant for musical fame who next wins 
it. This includes three years’ instruction at 
the Academy (costing about £100) and a 
balance of £250 to defray the cost of two 
years’ study on the Continent. The scholar- 
ship is open to persons of either sex and of 
any nationality, who shall not be less than 
fourteen nor more than twenty years, of age 
upon the day fixed for the examination. 

Our contemporary, The Sunday Times, says 
that ‘ although the labours of the permanent 
Crystal Palace Orchestra virtually ended 
yesterday with Mr. August Mann’s benefit 
concert, there is yet hope that the situation 
may ultimately be saved. Two energetic 
Sydenham ladies are vigorously canvassing 
the neighbourhood for subscriptions, towards 
the annual outlay of £6,000 required for the 
maintenance of the daily concerts at the 
Palace, and I learn that they have already 
succeeded in obtaining promises to the extent 
of over one thousand pounds. At this rate 
it is quite possible that in a-few weeks’ time 
we may see reinstated the splendid orchestra 
which Mr. Manns has taken so much pains 
to raise to the highest level of executive 
excellence. I can only add that I heartily 
trust the movement may be attended with 
complete success, and so fill with rejoicing 
the sorrowful heart of the veteran conductor 
who has otherwise, save for the Handel 
lestival, to lay down his baton until the 
Saturday Concerts recommence in_ the 
autumn. Miss Maud MacCarthy, on April 
28th, played with much success the two 
last tnovements of Mendelssohn’s _ violin 
concerto. 

Miss Helen Valma, who arrived lately 


from Paris, gave the first of a set of three 
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day afternoon, May 2nd, when a fairly large 
audience assembled. The lady has a mag- 
nificent volume of voice which she uses with 
due discretion and taste. Miss Valma was 
assisted by Mr. oy Dunn, who gave in his 
well-known finished style ‘‘ Bach’s Sonata in 
G minor ” for violin alone, as well as Spohr’s 
‘*Concerto in A minor,” in which he was 
accompanied in a most perfect manner by Mr. 
George Clutsam. Needless to say that Mr. 
Dunn surmounted all the tremendous diffi- 
culties with his usual skill and ease. Two 
more recitals will be given by Miss Valma 
on May 16th and 30th respectively. 

Steinway Hall was well filled on May rst, 
when Miss Edie Reynolds, one of the most 
competent of our lady violinists, gave an 
agreeable concert. She was assisted by 
Madame Dulcken and Miss Kate Ould, who 
with the concert-giver formed the Dulcken 
Trio. A new Prelude and Rondo by Mr. 
Donald Heinz, a decidedly effective piece, 
was selected by Miss Reynolds for one of 
her solos. 

Mr. Alfred Greenberg assisted at a recent 
concert given by Miss Marian Sydney at the 
Steinway Hall, with considerable success, 
displaying excellent and executive facility 
in a Larghetto by Nardini, a Mazurka 
by Wieniawski, and transcription of 
Walther’s “‘ Prize Song”’ from the ‘ Meister- 
singer” by Wilhelm}. 

Mr. Roth Ronay, the Hungarian violinist, 
has returned to London, having completed a 
most successful tour in Eastern Europe, in 
the course of which he has won high 
encomiums in Vienna, Belgrade, Sofia, and 
Constantinople. He has had the honour of 
playing at the Courts of the King of Servia 
and of the Sultan of Turkey, and was re- 
warded with the presentation of orders by 
each of those Sovereigns. 

Mr. Frederik Frederiksen had the honour 
of playing before the King of Sweden at the 
Empress Rooms, Royal Palace Hotel, 
Kensington. 

Madame Marchesi, Messrs. Johannes 
Wolff and Benno Schénberger will = two 
recitals at St. James’s Hall. The first will 
be held on June 26th, and the second on 
July 3rd. 

Herr Moritz Rosenthal will arrive in 
England in time to play at the Philharmonic 
Society on June 14th. He will give his only 
pianoforte recital this season on June 18th. 

Messrs. Puttick and Simpson’s usual 
monthly sale of musical instruments will take 
place on Tuesday, May 29th. Instruments 
intended for this sale should be sent in not 


“> later than the 19th inst. 
A 
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PROVINCIAL. 


Derby: The second concert of this season of Mr. J. 
Harold Henry's Orchestral Society took place at the 
Temperance Hall, Derby, on Monday, April 2nd. The 
audience was not large, but was most enthusiastic, 
especially over the violin playing of Mr. Henry in 
Svendsen’s ‘Romance, Bach's ‘ Adagio,” and 
Schneider's ‘‘ Berceuse.”’ 


Manchester: A sextet for strings by Ernst Rudorff 
and asonata for violin and viola by the seventeenth 
century French composer, Leclair, figured for the first 
time in a Popular Concert programme. Among living 
German musicians Rudorff has long been recognised 
as a ‘‘ coming man,”’ but his works are quite unknown 
here, and it may be that the sextet heard yester- 
day will serve as a useful introduction. It is at least 
melodious and symmetrical in construction, if not 
precisely original, and the unusual combination of 
three violins, one viola, and two violoncellos gives a 
certain piquancy of effect to the lighter passages. The 
variations which form the middle movement are par- 
ticularly ingenious. The Leclair sonata is worthy of 
the pen that wrote the Sarabande and Tambourines 
often played by Lady Hallé. 


Bath; Great interest attended the last concert of the 
season given by the Bath Quartet Society on Tuesday 
last,the venerablehon. secretary having sent in his resig- 
nation of the post he has filled with so much zeal and 
success for forty-four years. The audience on this 
occasion showed a just and grateful appreciation of 
the valuable and unfailing services rendered during so 
long a period, a cordial vote of thanks being unani- 
mously accorded to Mr. Harris. Thisis to be followed 
by a more permanent testimonial. At this concert Mr. 
E. Hopkinson took the second violin, the other artists 
being, as usual, Herr J. Ludwig, Mr. A. Hobday and 
Mr. W. E. Whitehouse; the pianist, Miss Lucy King. 
The programme included Quartet in A major, Op. 18, 
No. 5 (Beethoven), Quintet, Op. 81 (Dvorak), Quartet 
in B flat, No. 49 (Haydn). The violin solos, rendered 
by Herr Ludwig in his most perfect style, were Adagio 
in C major (Spohr) and Prelude in E major (Bach). 


Birmingham: The young violinist, Miss Gertrude 
Potts, from Wolverhampton, made a successful first 
appearance at the Musical Matinée at the rooms of the 
Birmingham Royal Society of Artists. 


Clifton: An instrumental recital was held on April 
4th by Miss Metford at 34, West Mall, in aid of the 
fund for assisting in the musical education of Miss 
Marie Pauline Hall, a little girl who has displayed 
considerable proficiency as a violinist. Miss Wingate 
kindly volunteered her services, and there were 
creditable harp solos by Miss Eveline Hall, a mere 
child. About 140 ladies and gentlemen were present 
and the collection proved satisfactory. The following 
was the programme :—Piano solo, Miss Maud Win- 
gate; violin soli, Nocturne and Capriccio valse (J. 
Field), Miss Marie Pauline Hall; harp solo, ‘* Mur- 
muring Waves” (Oberthiir), Miss Eveline Hall; 
violin solo, ‘‘Ciaccona” (J. S. Bach); piano solo, 
Miss Maud Wingate; harp solo, ‘‘ Autumn” (Thomas), 
Miss Eveline Hall ; violin solo, Op. 64 (Mendelssohn), 
Miss Marie Pauline Hall. 


Bie-les: At an examination in connection with the 


College of Violinists, held at Beccles on — oth, Mary 
Constance Wade passed with honours in the third grade 








(junior division) for violin, and gained 92 marks; 
Frederick Stanley Grimble- passed in the second grade 
(junior division) for violin, and gained 84 marks. Both 
were pupils of Miss A. Goodwin, 59, Caister Road, 
Great Yarmouth. 


St. Leonards-on-Sea: On Good Friday, a grand sacred 
concert took place at St. Leonard's Pier, on which 
occasion Mr. Val Marriott was the solo violinist, givin 
with much taste H. Lane Wilson's ‘‘ Meditation" an 
Sarasate’s ‘‘ Zigeunerweisen."" He also played with 
Miss Allwork a violin duet, ‘‘Chanson Polonaise" 
(Wieniawski), arranged by Val Marriott. Beethoven's 
‘*Quartet in A major,” executed by Mr. Marriott, Miss 
Allwork, Mr. T. H. Hilton, and Miss May Mukle 
formed an interesting item. Miss Mukle's 'cello solos 
were “ Litania ’ by Schubert, ‘‘Chanson Villageoise "’ 
by Popper, and Davidoff's ‘‘ Romance sans Paroles" 
and ‘‘Am Springbrunnen,” all of which met with 
hearty appreciation. 


Herr Carl Walger, who is well known in St. 
Leonard's as an able violinist, played on Good Friday 
with much success at the sacred concert at the Baptist 
Church. His solos were ‘‘Andante Religioso"’ by 
Thomé, and ‘ Benedictus"’ by Mackenzie. He also 
played with much taste the violin obligato of a song 
entitled ‘‘ Palm Sunday,” sung by Mrs. Walger. 


Ipswich ;: A concert lecture was announced for the 
14th inst. at the lecture hall by Dr. Shinn, which 
met with the approval of all lovers of classical music. 
Miss Chaplin, the well known violinist of the Chaplin 
Trio, and Mr. W. H. Squire, one of our rising ‘cellists, 
with Miss Lilian Lewis as pianist, gave instrumental 
illustrations. Selections from Mendelssohn, Beethoven, 
Wagner, Schumann, Schubert and others formed the 
programme. 


Sheffield: Mr. Claude M. Hawcroft, a young violinist 
who is promising to take rank that will reflect credit 
upon the city of his birth, has just won the coveted 
distinction held by only twenty-five violinists in the 
United Kingdom—that of Associate of the Royal 
College of Music. 

Hull: The orchestral concert which Mr. John Dunn 
gave in the Hull Assembly Rooms on Saturday was 
an event that will long be remembered in local musical 
circles. From a purely artistic point of view the 
concert was extremely attractive, but, in addition to 
this, there was the fact that the violinist had come to 
say au revoir to his native city upon the eve of starting 
on a tour round the world ; and it is pleasant to have 
to record that a large audience assembled to show their 
appreciation of his undoubted genius. He played in 
the two concertos for violin and orchestra by Beet- 
hoven and Tschaikowsky, to which he has devoted 
years of study. Of the three movements of the 
Beethoven concerto in D major (opus 61) it is the first 
—the allegro ma non troppo—which enthrals us, and 
with a capable orchestra of sixty instrumentalists, 
conducted by Dr. Coward, it was a masterly perform- 
ance, which was cheered to the echo. While the 
applause was still ringing through the hall, an 
emissary of a band of admirers placed at the feet of 
Mr. Dunn a wreath of laurel leaves. 


Felixstowe: The Fransella Select Orchestra, which 
appeared under Mr. Norman Concorde's management 
for a short engagement at the Ranelagh Gardens, 
Felixstowe, last summer, gave such great satisfaction 
to the directors (having drawn record audiences) that 
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it has been engaged for the principal portion of the 
season this year. It will, however, fulfil a few weeks 
engagement in Southsea prior to this, and is booked 
for several large functions in town during the London 
season. 


Hove: It is not every little girl of eleven who can 
fill the big concert room at the Hove Town Hall for a 
‘*complimentary concert '’ to her smali self, but that 
Hove is proud of its infant prodigy was very plainly 
indicated by the audience that assembled on Saturday 
afternoon to hear little Vera French play her violin. 
In her way, Vera is quite a phenomenon. She isa 
pupil of Herr Menges, of the Victoria Academy of 
Music. 


Bedford: A large and fashionable audience, consist- 
ing mostly of county people, attended a concert given 
by Mr. Pecskai at the Corn Exchange on Wednesday, 
April 25th. The musical arrangements were in the 
hands of Lady O'Malley. The proceeds were to go 
towards the “‘ Officers’ Widows and Families Fund,” 
and it is expected that a handsome sum has been 
realised. The chief attraction was the magnificent 
playing of M. Louis Pecskai, who played the two 
movements from Mendelssohn's Concerto, an Adagio 
by Moor, and a “ Fileuse"’ by Hubay. He was 
further heard in a‘ Polonaise’ by Vieuxtemps, in 
which his brilliant technical abilities came out to the 
best advantage. 


SE \ 


Driffield: Mr. John Lawson, the well known violinist 
of the Liverpool and Birmingham Concerts, played 
with great success at the Driffield Choral Society. 
His solos were ‘Souvenir de Moscow"’ and the 
Austrian Hymn with Variations. 


a 
ABROAD. 


We hear from Berlin that Herr Xaver Schar- 
wenka has been elected a member of the 
Academy of Arts and Sciences. 

M. Marsick, in consequence of his many 
engagements abroad, has résigned his post of 
violin professor at the Paris Conservatoire. 

M. de Pachmann has accepted the offer of 
a prominent New York publisher to write 
within a year, a book on Chopin and his 
works. 

Mr. Aldo Antonietti, the talented young 
violinist, has met with splendid success at 
Dresden, at the concert of the Philharmonic 
Society, on March 23rd. Mr. Antonietti is 
now in London. 

A proposal has been made by Mr. N. Vert 
and Mr. Maurice Grau for a tour of orches- 
tral concerts in America. Dr. Richter 
intends to remain in Manchester next month 
paying brief professional visits to the 
Continent. 

News is sent us from Vienna that the 
High Chamberlain has accepted Dr. Richter’s 
resignation as conductor of the Court Orches- 





tra, and that H. Hellmesberger has been 
appointed his successor. 

The musical event of the past week in 
Cincinnati was the Quartet Concert Party 
Petschnikoff, _Hambourg, Ruegger, and 
Lachaume. It was a concert worthy of 
record. 

Mr. Louis Hillier, the well-known violinist, 
has been engaged as solo violinist at the 
Casino d’Enghien for the Paris Exhibition, 
when he will be heard with the orchestra in 
selections from Elgar, A. Hervey, Ed. 
German, Mackenzie, and Villiers Stanford. 
Mr. Hillier will also conduct, while there, 
several orchestral concerts. 

At a recent sale of valuable violins held by 
Mons. M. H. Darche, a violin expert, in 
Brussels, a “‘Strad”’ changed hands at fcs. 
19,800 (£792). The instrument is dated 
1726, is in perfect condition, and has, we are 
informed, a fine tone. Its history is well- 
known. Another instrument, labelled 
‘‘ Stradivarius,” fetched £44, and a third, 
labelled ‘* Pierre Guarnerius,” was bought 
for £26 4s. A Maggini viola was sold for 

22. 
= Ernst von Dohnanyi, the pianist, 
who was the soloist at the last Boston Sym- 
phony Orchestral Concert, gave two Piano 
Recitals in Mendelssohn Hall during the 
month of April. 

Messrs. de Pachmann and Marteau gave 
two concerts in the ‘‘ Music Hall,” New 
York. They played together the Beethoven 
Sonata in A, Op. 47, dedicated to Kreutzer ; 
and Mozart’s in E minor. Alone, the 
violinist gave the G minor Bach Prelude 
and Fugue ; Fantasie-Stuck by Sjogren, Op. 
27, No. 2; Wieniawski’s Scherzo Tarantelle. 
‘The pianist’s solos were four Chopin Mor- 
ceaux. The whole programme was finely 
calculated to bring out the dainty playing of 
De Pachmann and the broad strength of 
Marteau. Lots of merited applause. 

Our contemporary, the American Art 
Journal, gives the following account of 
Quintano’s College of Violinists’ concert :— 
‘‘ The opening concert of che well-equipped 
school at 1227, Lexington Avenue, attracted 
a thoroughly musical audience, among whom 
were many musicians of prominence in which 
the Royal Academy of Naples was repre- 
sented by Sig. E. Sorrentino, Sig. Quintano, 
Sig. di Lorenzo and Sig. Guarini. The 
evening opened with a clever address by Mr. 
Edward Dinkelspiel, after which the house 
was musically consecrated with a movement 
from Mendelssohn’s D Minor Trio, finely 
played by Messrs. Quintano, Max Droge and 
De Macchi. Asa Lenten offering Mr. Ed- 
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ward O’Mahony gave Gordigiani’s impres- 
sive Romanza Biblica, and later with rare 
humour a Mozart buffo aria that aroused 
the audience. Mr. Max Droge, professor 
of the ‘cello at the College was down for 
the Chopin Nocturne, a Molique Andante 
and Davidoff’s ‘At the Fountain,’ but his 
inborn sense for tone and singing upon his 
instrument no less than his absolute tech- 
nique led the audience to demand additional 
numbers. Sig. Michele Guarini sang with 
dramatic fervor a tenor aria from Pagliacci, 
and in response to a recall an exquisite 
serenade by Eugenio Serrentino, conductor 
of the Banda Rossa, who found poetic in- 
spiration in Gherardo de Rosa’s dainty 
verses entitled, ‘Sul Lido,’ to which he has 
given a haunting melody that lingers in the 
mind and is carried away by the auditor. 
Like all of Sorrentino’s compositions it is 
singularly fascinating in conception and 
treatment. Sig. di Lorenzo played Mendels- 
sohn and Liszt numbers, which we have 
reviewed heretofore, with his customary 
success and deserved his hearty reception. 
Mr. Edward Bromberg de Romboy, who 
will teach at the College of Violinists, gave 
us a fine example of English ballad singing 
in Molloy’s ‘ Rose Marie,’ and later a noble 
interpretation of Schumann’s ‘ Two Grena- 
diers’ which he is making his own. Miss 
Mary Helen Howe, the Washington prima 
donna, gave us a glimpse of her growing 
breadth of style in the aria from Meyerbeer’s 
‘Roberto,’ which she sang effectively and 
artistically. Sig. Quintano gave glowing 
performances of Vieuxtemps’s Fantasia 
Appassionata, Wieniawski’s soulful Legende 
and several dazzling encore pieces. The 
artist was at his best, and was given an 
ovation that showed the warm place he holds 
in the hearts of New York music lovers, who 
were given a fine example of his powers as 
a teacher in the closing number by half a 
dozen of his pupils. It was the Bach- 
Gounod Ave Maria, in which the crescendos 
were magnificently done and the players 
exhibited absolute unity. The young 
musicians were Mr. Finley, Master Gelb, 
Sig. Maltese, Sig. Munkacsy, Master Free- 
man and Master Maybown. They were 
applauded to the echo, deservedly so, and 
complimented on all sides. Their perform- 
ance augers well for the success of the 
College.” 

Mrs. Welman’s second concert in aid of 
the Homes for Disabled Soldiers at Bisley 
took place lately in the Salle des Agri- 
culture de France, Paris, before an appreci- 
ative audience. Mrs. Welman_ recited 





Rudyard Kipling’s dramatic verses relating 
to ‘“‘ Thomas the Rhymer” of Ercildoune, 
with force and truth, and was heard to advan- 
tage in songs by Grieg, Schumann and 
Brahms. The clever French pianist, Mdlle. 
Marthe Girod, and M. Lederer,a Hungarian 
violinist well known in Paris, kindly gave 
their services, and were associated in Grieg’s 
sonata, No. 3, which they played with con- 
summate skill. 

Lady Halle, who has been spending part 
of the winter in Scandinavia, will re-visit 
England next autumn. The famous violinist 
will then fulfil several important engagements, 
and undertake during September and October 
a tour of the provinces. 

Herr Adolph Wilhelmj, the well-known 
violinist, who recently took up his residence 
in Dublin, gave a concert in the Bechstein 
Hall at Berlin on April 12th, which gained 
for him the warmest encomiums of the local 
press. The ease and facility with which he 
accomplished difficult octave passages were 
noted, and his.interpretation of his father’s 
(the famous August Wilhelmj) arrangement 
of Bruch’s G minor concerto (finale) and 
Lipinski’s military concerto—full of exacting 
runs—was cordially commended. The full 
tone he draws from his instrument and his 
broad free bowing were greatly admired. 

Much regret is expressed at the rather 
sudden demise of the ’cellist, M. Hippolyte 
Francois Rabbaud, who had occupied a 
prominent position as professor of his 
instrument at the Paris Conservatoire since 
1886. 

The Cologne Conservatoire of Music, one 
of the best known institutions of its kind, 
has just celebrated its fiftieth anniversary. 
Under the leadership of the Director, Dr. 
Franz Willner, took place four evening con- 
certs in the ‘‘Girzenichsaal” in order to 
inaugurate the event. Professors and 
students of the Conservatoire, past and 
present, appeared as executants and com- 
posers, amongst them being Mr. Willy Hess, 
Dr. Ludwig Wiillner, Messchaert, etc., etc. 

Prof. Friedrich Griitzmacher, son of the 
celebrated ‘cellist, lately deceased, has been 
offered his father’s post as conductor of the 
Court Orchestra in Weimar. He has, how- 
ever, decided not to quit his position in the 
Conservatoire in Cologne. 

Herr Helmesberger, the well-known 
violinist and leader of the Hellmesberger 
quartet, has been appointed conductor of the 
Vienna Court orchestra, in the place of Dr. 
Hans Richter. The dates of the Richter 
concerts, by the way, are May 28th, June 
11th and 18th. 
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OBSERVATIONS. 
Ir is stated that Mr. Edgar Haddock has 
been appointed examiner in music to the 
Glasgow Atheneum. 


Since his departure from England Herr 
Moritz Rosenthal has had a sharp attack of 
influenza. He is now much better, however, 
and is spending Eastertide in Vienna. 


* 


Mr. Henry J. Wood has received a well- 
deserved compliment from his Alma Mater. 
He has been made an honorary member of 
the Royal Academy of Music. 


Samuel L. Boyer, the oldest resident of 
Amity Township, Berks County, Pa., died 
last week of apoplexy, aged eighty-nine 
years. He played the violin at over 4,000 
funerals. 


The following amusing “ par” we take 
from the Daily Maid:—* A town of violin 
makers is Markneukirchen (Saxony). Men, 
women, and children are all occupied in the 
manufacture of violins, which have  well- 
merited reputation. Inthe town and vicinity 
there are 15,000 persons engaged in the work 
of turning out, among other instruments, the 
‘Stradivarius’ sold at high figures to con- 
noisseurs.”—L’Evénement, Pavis. The high 
figure referred to is about six shillings ! 


One of the subscribers to the Violin Times 
sends the following amusing and true incident. 
He says: ‘‘ When one ot my little pupils 
began his first violin lesson, | asked him. 
‘Is your father musical, Willie?’ ‘ Yes, 
sir, he sings.’ ‘What does he sing? 
Tenor?’ ‘No, sir.’ ‘ Baritone or bass?’ 
‘Neither, sir. He sings the ‘ Death of 
Nelson.’ ”’ 

Our contemporary, The Violin World, says, 
“To a local violin maker in Muncie, Ind., 
there has been brought for repairs an old 
violin with a history. It bears upon it 
the inscription, ‘ Paolo Albani, in Botzen, 
1691.’ Notwithstanding it is more than 200 
years old, it is still in a fine state of pre- 
servation. It is the property of Peter Cook, 
superintendent of the Arcade File Works, 
Anderson. The instrument has a tone of 
great mellowness and purity. 

* on 


Paul Hoffmann, of Lexington, S.C., has a 
violin which is made of three hundred pieces 
ofwood. He inherited it from an uncle, who 
bought it in Bombay, India, more than half 
a century ago. 











Famous players have also famous instru- 
ments, and perhaps violins are the most 
valuable possessions of their owners. A 
Stradivarius is reckoned the most precious 
and the Duke of Saxe-Coburg-Gotha is the 
owner of a ‘“Strad” for which he paid 
£1,400. This sum, however, is not the 
highest that has been paid. For the famous 
violin, known curiously and absurdly as 
‘“‘The Messiah,” £2,000 was paid. This 
instrument is the only one which has come 
down from Stradivarius’s own hands in a 
state of perfect preservation. Lady Hallé 
plays on a Strad dated 1709, and worth 
about £1,000. It was presented to her by 
the Duke of Saxe-Coburg-Gotha, while -he 
was still only Duke of Edinburgh, the late 
Earl of Dudley and the late Lord Hardwicke. 
Dr. Joachim has four Strads, one of which, 
valued at £1,200, was presented to him on 
his artistic Jubilee. Sarasate has two Strads. 
One has an especial value through having 
belonged to Paganini. Paganini had another 
Strad which came to him in a curious way, 
and which he left to the city of Geneva, which 
has refused £10,000 for it. The violin was 
lent to the virtuoso by a French merchant 
fora concert at Leghorn. After the perform- 
ance, when Paganini was to return the 
instrument, the owner said: ‘‘ Never more 
will I profane the strings which your fingers 
have touched. The instrument is yours.” 

The story goes that the celebrated violinist, 
Wilhelmj, had been engaged to play at a 
private party given by a Jewish banker in 
Vienna. He was “hired” to play from seven 
o'clock to ten. The wealthy host, it must 
be premised, had no knowledge of music 
whatever. The great violinist began his 
performance by playing the Andante of 
Mendelssohn’s Concerto. The man of 
money was dumbfounded, and turning to 
his guests said, in a sort of stage aside, 
‘‘ Excuse me, you see what these musicians 
are; I engaged him to play by the hour, and 
he plays slowly.” 

a * * 

A remarkable violin was made by Mr. 
John Wardall, a joiner of Huddersfield, and 
consists of 590 pieces of wood of eleven 
different kinds—namely sycamore, rosewood, 
oak, mahogany, lancewood, cedar, canary- 
wood, ebony, whitewood, beech, and bay- 
wood. Mr. Wardall did not expect the tone 
to be good, and was agreeably surprised to 
find it rich. 

* * 6 

The estate of the late Signor Foli is valued 

at £1,690 4s. 8d. OBSERVER. 
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Violin Strings. 




















The ‘“ Strad.” 


As already intimated in our last issue, we have for the last three 
months given Mr. Bonn’s strings a fair, and at the same time, a 
severe trial, and we are therefore able to speak of their quality from 
personal experience. It is our candid opinion that the strings are 
about the very best we have ever atin and we have found them 
most reliable both in durability and tone. This remark does, 
however, not only apply to the E strings, but we have found the A, 
D and G equally in every respect. They are perfectly true in 
fifths, and it was but very seldom that we came across a string that 
was perhaps not up tothe mark. The durability of the E strings 
was indeed wonderful, and we know of instances where a string has 
lasted six weeks, always tuned up to full concert pitch! We can, 
therefore, thoroughly recommend the strings to the notice of our 
friends and readers ; they will find that, by using them, they will 
save time and money, and violinists of an irritable and nervous 
temperament will, by using them, improve in both affability and 
amiability ; for Be there is nothing more apt to disturb the 
patience of a fiddler » Me a string which iseither false, or does not 
stand — up to pitch. We feel confident that if our friends will 
give these strings a trial they will never use any other. 


The British Musician. 


Having given them a severe trial we are well able to testify to 
their excellence. We have found all the strings—G, D, A and KE— 
perfectly true, and the latter (E) in particular, brilliant yet durable. 
We are convinced that these strings are the very best we have ever 
tried, and cordially recommend re to all violinists. Mr. Bonn 
prepares them by achemical process, which renders them impervious 
tothe moisture of the hand and variation of temperature, and their 
excellence in these respects alone entitles the strings to be called ‘‘a 
godsend to violinists.’ 


The Piano, Organ and Music Trades’ 
Journal. 


Mr. Bonn has been very successful in his experiments and his 
‘Premier’ strings have gained an excellent reputation among 
violinists for their brilliant tone and great durability. We recom- 
mend all those who are interested to test the result. 


Musical Opinion and Music Trade Review. 


Mr. J. Epwin Bonn has discovered a chemical process for the 
improvement of violin strings by rendering them unaffected by 
moisture of the hand ; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wight as a violinist, 
has had considerable experience in practical chemistry, and has 
been most successful in his recent researches. 


The ‘‘Strad.” 

Mr. J. Epwin Bonn sends us a set of “ Premier” Violoncello 
Strings, which as regards quality, can well stand comparison with 
Mr. ocenr's excellent Violin Strings ; they are clear in tone, perfect 
in fifths and verydurable. Can there be more said to recommend 
them? We are sure many a violoncellist will bless the moment 
when he gives them a fair trial. 


Price List Free on Application. 


J. EDWIN BONN, 


17, High Street, 
Brading, Isle of Wight. 











ST. CECILIA 
Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


Victor Hollaender. 
Alban Henry. 


6 Melodious Recreations 
6 Melodious Studies 

3 Lyrics ... eon Th. Polonaski. 
Mazurka ... wi Th. Polonaskl. 
Air Varie, Op. 7? ... ‘ ... De Beriot. 
Romance Religtoso... ons ... W. Henry. 
Concerto, Op. 64 .... Mendelssohn- Wilhelm). 
Exercises in Thirds se .. Wilhelm). 
Concerto ... <a oes ..- Beethoven. 
Bagatelle ... ove ... G.O. Mansfield. 


Scales and Arpeggt (violin) E. Polonaski. 
Scales and Arpeggi (viola) E. Polonaski. 


POPULAR PUBLICATIONS FOR 
VIOLIN AND PIANO. 

6 Miniatures oan ... H. Saint-George. 
Petite Suite an ooo ese Se A, Petition, 
BACK NUMBERS. 

The following Portraits and Fac-simile Letters have appeared 


in ‘*The Violin Times," and can be had from the 
Secretary, 38, Warwick Road, Earl's Court, S.W. 


PRICE 24d. EACH, POST FREE. 
No. 
Portrait of the late Aloys Kettenus - - 39 
Mr. Arthur Darley - . - 41 
= Miss Marian Jay - - - 42 
Lira da Gamba, by Linarolo, reproduction 

of Painting by Tintoretto 42 
David Techler’s Viola . 47 
Portrait of Mr. H. Walenn 48 
ia Miss J. Orloff - 49 
Fac-simile Labels - - 50 
Portrait of Gurzenich Quartette 51 
a Miss L. Jackson- 53 
om Mr. T. G. Briggs 54 
e Mr. C. L. Walge 55 
Fac-simile Labels - - 58 
Portrait of The Bros. Oppenheim - 60 
The Elderhorst Quartette 61 
Heinrich Wilhelm Ernst 62 
Chas. Auguste de Beriot 63 
Arcangelo Corelli - 64 
Ferdinand David - 65 

Henri Vieuxtemps - - 

Giovanni Viotti - - 

Stradivarius in his Workshop - 

Pierre Bailliot and Louis Spohr 

Ole Bull - - - 

Miss Muriel Handley - - 

Miska Hauser - - 

Wolfgang Amadeus Mozart - 

Miss K. Lee - : - 

Raimund Peckotsch - . 
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FOR SALE. 


A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35, 
A. F. SHEARLOCK, 
Burroughs, Hendon, N.W. 
~~ WANTED. ~ 
COPIES OF *VIOLIN TIMES” 
Nos. 40, 43, 44, 46 and 57. 
Any of our readers forwarding the above 
Copies to the Editor of The ‘“ Violin Times,’ 
38, Warwick Road, Earl's Court, will receive 
ros. worth of New Music, post free. 
PLEASE STATE DEGREE OF DIFFICULTY. 


ADY living in pleasant part of N. Wales receives 
a few children as pupils. Country house with 
large grounds. Home comforts with sound teaching. 
Terms moderate and inclusive. Apply to A. D., 
c/o E. Polonaski, Esq., 38, Warwick Road, Earl's 
Court, London, S.W. 


WILLIAM J. ACTON ‘ 


Violin, ‘Cello, Bass and Bow Maker and Repairer 
The entire work on new Instruments and the restora- 
tion of valuable old ones is personal. 

See January number of “The Strad.” 


Gipsy Lane, Forest Gate, London. 


JUST PUBLISHED. Cloth, 2/6 post fre. 


HOW TO TELL THE NATIONALITY 


OLD VIOLINS 


Illustrated with over 4o Diagrams of Scrolls, 
Sound | omen, ¢ &c., &c., of the various Schools. 





To be had of all the wbiadiad booksellers in the 
United Kingdom, or from the Publishers : 


Messrs. BALFOUR & Co,, 


11, Rood Lane, London, E.C. 


Musical Opinion says: “ A tasteful and dainty little 
volume on old violins is to hand from Messrs. Balfour 
and Co., of Rood Lane, E.C. The violin makers of 
each country, although working to a common end, 
put their national characteristics into their fiddles. 
We well know that even the individual peculiarities of 
the old time makers can be traced by the experts. To 
help amateurs and others to ‘tell the nationality ' of 
their violins is the aim of this book, which has been 
well planned and carried out.” 








| COLLEGE OF VIOLINISTS 


LIMITED. 


The following dates for Examination have 
now been fixed : 


Streatham, May 2ist. 
(Local Agent: MISS L. WEBB, 
5, Telford Avenue, Streatham Hill, S.W.) 
COBHAM, May 28th. 
(Local Agent :—MR.W.V. FISHER, A.C.V., 
Leigh Place, Cobham, Surrey.) 
Whitehaven, June 13th. 
(Local Agent: MR. D. ORD, F.C.V., 
16, Scotch Street, Whitehaven.) 
Barrow-in- Furness, June 14th. 
(Local Agent : MR. J.F. LEXHIME, F.C.V., 
20, Hartington Street, Barrow-in- Furness. ) 
Glasgow, June 19th. 
(Local Agent: MR. CARL VOLTI, F.C.V., 
20, Abbotsford Place, Glasgow.) 





Intending candidates are requested to 
communicate at once with the Local Repre- 
sentatives above named, or with 
MR. E. POLONASKI (Secretary) 

38, WARWICK ROAD, 
EARL’S COURT, 
LONDON, S.W. 


ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO.) Net. 
$. @. 
* Lyric Album (5 pieces). . 


-« £6 
Diehl. Six Gavottes .. ae - £6 
Burgmiller. Three Nocturnes.. Io 


Heller and Ernst. Les gages d’amitié, 
Book I. (7 pieces).. ate ee 


Heller and Ernst. Les gages d'amitié, 
Book II. (6 pieces) , oe 


Ernst. Four morceaux de ates 

Kayser. Four Sonatinas, Op. 58 os 
Lange. Six pieces ee ° ee 
Spohr. Grand Violin School, pane oe 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) oe 


Hollaender. Four characteristic pieces, 
Op. 42 eo ee 


Spohr. Concerto themetiene, Op. ae oe 
Molique. Six melodies, Op. 36.. ee 
15. Merkel. Six Bagatelles, Op. 149 


16. Papini. Six characteristic pieces 
(To be continued.) 


EDWIN ASHDOWN. 
NEW YORK. (Limited) TORONTO 
LONDON. 
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BONN’S PATENT BRIDGE’ 


Senor SARASATE says: ‘I find itad 
cided improvement on the old two foote'! 
Bridge.” 

Herr DAVID POPPER says: “It pos 
sesses all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says : ‘‘ While 
it greatly improves the inner strings, the outer 
strings are more clear.” 


All Violinists know that with the old two 

footed Bridge the two inner Strings are never 

e9 so powerful and brilliant as the two outer ones, 
conn —in fact, they are very much weaker. This is 
rarenr because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 


\ inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
J FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 1d. 
Used at the Principal Conservatoires on 
the Continent. 
Perfect intone. Artistic in construction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLe AGENT FOR GREAT BRITAIN AND 
wy CoLonigs. 
— J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The producticn of the Premier Strings is the result of a 
series of chemieal experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ““E” will bear pulling up to “A,’ 
thus standing a greater strain than any other string ever 
produced. ach is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 25., 28. 6d., or 5s. post free. 
J. EDWIN BONN, 17, High Street, Bracing, Isle of Wight 





Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 

Month. Property intended forinsertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 


Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 





Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the foliowing subjects: 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &e. 


A term of tuition may be commenced at any date. 
EXAMINATIONS.—Candidates are prepared for all 
Examinations 





TIMES. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr's Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) ae oe oe oe 


For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ee 38. od. 


Trade supplied by WM. REEVEs. 185, Fleet Street, E.C. 


West End Agents: St. CEciIL1A Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 








The Violin Times. 


No. 79. Vor. VII. 


COLLEGE OF VIOLINISTS. 


We have from time to time drawn attention 
to the remarkable progress of this Institution, 
which was founded in 1890 and had for its 
first president the late John Tiplady Carrodus, 
who always took a great interest in the work 
carried on by the College and the conduct of 
its examinations. It is very gratifying to 
watch the steady growth in numbers of the 
candidates presenting themselves for exami- 
nation, not only in London, but at the 
numerous provincial centres. 

The special value of this Institution to the 
fiddling fraternity is the fact that the initials 
the successful candidates are privileged to 
place after their names form a hall mark and 
reliable guide to their ability. 

The prospectus for the ensuing summer 
season is now being widely circulated, and 
intending candidates will greatly facilitate 
matters by forwarding their applications at 
the earliest possible date to the Secretary, 38, 
Warwick Road, Earl’s Court. 

The London examination will take place 
on July 17th. 


May 15TH, 1900. 
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The first provincial examinations have 
already been held at Beccles, Southend, 
Chesterfield and Cobham. 

Local representatives and members of the 
College should turn to the announcement on 
the inside of the cover of this issue, where 
they will find all particulars as to dates and 
places of the provincial examinations to be 
held during May, June and July. 





2. 
> 


THE MAKER OF VIOLINS. 
(Concluded from page 109.) 


As THE flood flows over a plain, so the fame of Chu 
spread. All Pak-King knew of it, and the travellers 
carried it away with them. Strangers came from 
distances to hear him, and the narrow street was 
filled with men who wanted to hear him play. Once 
having heard him, they departed satisfied for awhile, 
but they all came back again, so great was the charm 
of his music. 

No one was admitted to the house with the bamboo 
roof, because the man of magic had told Shing Poon 
to bolt the door and keep Chu sacred. The emperor 
stcod first ; Chu was next. 

One night Moc Lau came in to see Shing Poon,and 
told him that the viceroy of the province had com- 
manded Chu to appear before him and play two days 
hence : 

* The Viceroy will tell the Emperor,” said Moc Lau, 
‘‘and then"’ and he rubbed his hands together like a 
money lender as he thought of the gifts which would 
come from the son of heaven—the emperor —and in 
which he would share. He was shrewd—this man of 
magic—and he saw wealth for himself in the future. 

** The time has come," he whispered to Shing Poon. 

‘Yes, it has come like the flowers,’ answered the 
old man. 

“ The violin must have a soul, then it would live 
when he touched it."’ 

“It lives now, when he is near." 

“That is his soul. Butif it had a soul of its own!" 

‘It has mine.” 

* Listen, Shing l’oon, you doting old man,” said the 
magician, angrily. ‘‘ Have you never heard that if a 
dying one breathes a last breath into the violin it will 
live; it will have asoul of its own; that the soul of the 
departed will have entered it, and that it will be the 
most wonderful instrument in the world ? ”’ 

‘* My father said that once," replied the old man, 
with the energy of one who suddenly awakes from a 
sleep. 

“ Tt is true. The violin must havea soul.” He put 
his hand on Shing Poon's shoulder and shook him 
gently. ‘*Old Wong is dying in his room across the 
street—give me the violin." 

The instrument maker started. Give him the violin. 
It must never leave the house in the hands of a stranger. 
A crack, a scratch, would be like a death blow. 

**T will do it,” he said. ‘‘ The violin will have its 
soul.” 

** Before Chu plays before the Viceroy ?" 

‘Yes; the Viceroy shall hear the soul." 

The music of the instrument came to them as they 
talked 

** When he has finished,” said Shing Voon, signifi- 
cantly, and with the air of a man who does not care to 
say too much. 

The man of magic went away satisfied, and Shing 





Poon sat in front of his shop on a three legged stool 
smoking his water pipe. The music that came to him 
was like food. Those who were in the street crowded 
around closer that they might hear better. 

The old man smoked until he became drowsy. The 
violin lulled him to sleep. A man pushing against him 
caused him to wake. It was almost night, and he 
could not distinguish faces. The music was still in 
the air. As he raised his head he looked across the 
street. A white cloth was swinging in the breeze. He 
took hold of the man nearest him by the shoulder. 

‘* What is that?’ he asked, loudly. ‘‘ Is Wong—” 

‘* Keep quiet,’’ said some one. 

‘‘Is old Wong—" he began again. 

‘‘Can you see or are you blind ?"’ said the man to 
whom he had first spoken. ‘‘ That is the death-cloth 
of old Wong. Yes, he is dead.” 

Shing Poon dropped back on the stool as though 
the words were blows. 

‘They were like brothers, he and Wong. It is 
said—Shing Poon put his hands to his ears and heard 
no more. He sat on the stool till the music ceased, 
then he went in the shop and closed the door behind 
him. When the morning came he was still there, 
trying to think what was to be done. When the sun 
set he had not moved. He cursed Wong; he cursed 
the god of Wong for robbing him of the soul he would 
have stolen from the body with the last breath. 

But—the violin must havea soul. At last, out of 
all these hours of thought came something tangible, 
something his brain—like water made cloudy with 
soil—could grasp. He crept about through the dark- 
ness of the house like a thief; carefully, softly. His 
thought was sharpening itself into action Half-an- 
hour after the watchman had called the night half- 
spent, Shing Poon, reeling beneath a burden, came 
out of the shop into the street. He turned his face to 
the south wall, and when he stopped he was beneath 
the lichee trees. 

It was morning when he went back through the 
shop door. He walked gently up the stairs and put 
the violin, which was under his blouse, back in the 
sandalwood chest he had made for it. Heleaned over 
the sleeping Chu and looked at him lovingly. The boy 
opened his eyes and smiled. 

“ You play for the Viceroy to-day, my son,” he said. 
“Your clothes of silk are ready for you."’ Then he 
locked the violin case and fastened the key to his 
girdle. 

Hundreds of the friends of the Viceroy had gathered 
at the Pak-king palace to hear the wonderful player. 
The throne room was crowded ; the doors were open 
ready to admit one who had been commanded to appear. 
At the outer gate were Chu, Shing Poon, and Moc 
Lau. Thetwo men carried between them the precious 
chest which held the violin. It was their ruse to get 
in. Shing Poon wanted to hear his son play; the 
man of magic wanted to see that he was not cheated 
out of his share of presents given by the viceroy. 

‘To-day your violin has a soul,” said Shing Poon to 
Chu. 

“Its soul is mine,” replied Chu. 

“But it holds the breath of a dying one,” said the 
father, earnestly. 

Chu looked from one man to the other, and was 
about to speak when the servant came to escort them 
into the presence of the Viceroy. They walked along 
the grounds, up the marble steps, and along great 
corridors until they came to the throne room. Chu, 
with a servant on either side of him, entered first and 
prostrated himself on a mat laid inside the door. 

Then the twomen entered and prostrated themselves 
also, after they had set the chest carefully down. 
With trembling hand the old man reached for the key 
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at his girdle, fitted it into the lock, and turned it once. 

With careful touch he held the cover back and took 

out the instrument, but gently as he touched it, it gave 

forth a strange sound. He handed it to Chu with the 
bow. All noise in the apartment ceased. 

There was a troubled look on the face of the boy as 
he held his violin closer tohis breast. He was thinking 
of the soul of which his father had spoken. He re- 
covered himself with a start. He was before the 
Viceroy. He must not incur displeasure. He drew 
the bow across the strings, music came forth, but not 
—_ heintended. He was not master, he was servant, 
slave. 

He was doing the bidding of the piece of wood he 
held in his hand. The music told of stealthy steps at 
night, a gurgling sound came forth, like the strangling 
of a human being. A woman sighed, and the night 
wind blew softly up and down the narrow street, as if 
it wanted to tell the tale of crime, but could find no 
voice. There wasa man brushing aside the low hang- 
ing branches of the whispering lichee trees, which 
trembled in fear; the thud of a body thrown to the 
ground; a knife swished as it was sheathed in soft 
flesh, The music groaned and moaned a pitiful 
strain. 

There was a plea for mercy in its voice. It gasped 
and gurgled humanly; it breathed hard, the soul 
fluttered like a bird on a swinging branch ready for 
flight, there was a sigh like the passing of a spirit, 
then—the strings gaverforth no sound. 

There was horror in the room. Those who came to 
applaud were stricken with terror. Shing Poon 
grovelled like a dog under the master’s whip. A low 
moaning came from the violin. 

‘‘The soul of my sister,’’ said Chu, and he kissed 
the wood. He turned to his father: 

‘*Wuung-shau, murderer,"’ heshrieked. ‘‘ Murderer, 
you have killed my sister! You killed her with a knife 
under the lichee trees. Her soul is here '’--he pointed 
to the violin—her soul is here to bear witness against 
you.” 

An unconscious old man lay on the mat as the 
moaning fragments of a crushed violin feil to the floor. 

The souls had mingled. 

(There are no violins in China. They were all 
destroyed by the emperor's edict.) 

Note.—The violin (sze-in-ngoh-hi) of the story closely 
resembles the violin with which we are familiar, and 
must not be confounded with the Chinese two- 
stringed instruments of to-day (i-in).—The Musical 
Courier. 





2. 
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VIOTTI—THE VIOLINIST. 


Giovanni Battista Viott1 was born in a village of 
Piedmont, in 1753. From his earliest years he gave 
evidence of rare musical abilities, his tendency to the 
violin being very pronounced. He received instruc- 
tion from Gaetano Pugnani, violinist to the King of 
Sardinia, one of the most celebrated violinists of that 
period. Pugnani was a pupil of Somis, a native of 
Turin and later on of the renowned Corelli, who was 
born just one hundred years before Viotti. Thus it 
will be seen that Viotti’s instruction was from the very 
best sources, which fact, joined to his unusual natural 
gifts, combined to render his supremacy an assured 
fact. At an early age, far below that of the artists 
who have generally held this important post, he was 
made first violin in the Royal Chapel in Turin, which 
position he filled most acceptably for quite a number 
of years. 

About the year 1778, he made a tour through 





Germany, locating for a number of years in Berlin, 
thence to Paris, remaining there till the French 
Revolution of 1790 made him again a wanderer. 
His début in Paris, in the spring of 1782, was so 
pronounced a success that it decided him to locate 
in the French Capital. From Paris Viotti made 
his way to England and at one of Salomon's con- 
certs repeated the great success he had previously 
won in Paris. Soon after he was made the suc- 
cessor of the great W. Cramer, as leader of the 
opera orchestra. 

During the Irish Insurrection of 1798, without 
warning, he received an order from the English 
government to quit England, being suspected of 
sympathy with the revolutionists. Subsequent in- 
vestigations fail to have produced any substantial 
evidence of the justice of these charges, which 
were, no doubt, the work of some envious opponent. 

From London the disgusted violinist retired to a 
place called Schoenfield, near Hamburg, where he 
lived in the strictest retirement. Here he com- 
posed many of his best works, among them his 
‘Six Duets for Violin." His portrait is given in this 
book, together with this preface :—‘ This book is the 
fruit of the leisure afforded me by misfortune Some 
of the pieces were dictated by trouble, others by hope." 
Violinists who know and appreciate these “fruits,” 
will be inclined to regard his “troubles” as having 
been not entirely without compensation. 

In 1801, the Revolution having passed, Viotti left 
his retirement and returned to London, but did not 
resume his old position in full. He purchased an 
interest in a wine house and appeared in public in 
concerts only. His business venture proving disas- 
trous and his entire fortune lost therein, he obtained 
from King Louis XVIII. the position of Director 
of the Royal Academy of Music in Paris. This 
duty he assumed, but finding the position too onerous 
for his age and state of health, he shortly afterwards 
retired on a small pension. 

In 1822 he went again to London, but his residence 
there was not a long one as he died in March, 1824.— 
The Leader. 





. 4 
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THE VIBRATO IN VIOLIN 
PLAYING. 


THE vibrato, more perhaps than any other feature of 
violin playing, excites the ambition of youthful 
players, and seems to represent to them the very 
pinnacle of musical joy and aspiration. This oscilla- 
tion of the finger is to them a constant delight ; and 
until they can produce a tone-effect resembling in 
some degree the results of a good vibrato, their happi- 
ness is incomplete, and violin playing is devoid of all 
charm and elegance. That the vibrato is a peculiar 
and, often, dangerous accomplishment, no one knows 
better than the teacher who, so frequently, finds it a 
serious impediment in the development of a healthy 
and beautiful tone. Often it is advisable—if not 
absolutely necessary—entirely to eliminate the vibrato 
from the pupil's work ; for not only may it mar, but 
actually destroy, a performance otherwise admirable. 
Few violinists, indeed, can remember their earliest 
acquaintance with the vibrato. It is, perhaps, no 
exaggeration to say that, in most cases, the vibrato is 
an unconscious acquirement. At any rate, it is 
taught but rarely, as little need exists for pedagogical 
assistance. The average pupil is so delighted with 
that wavering and intensified tone that he requires no 
urging to make the first awkward experiments that 
precede the acquirement of the vibrato. These early 
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and eager attempts soon form into a very strong habit, 
which, more often, the teacher finds imperative to 
repress rather than encourage. 

Before attempting to acquire the vibrato, all pupils 
should learn its true mission and possibilities. It is a 
general misconception among inexperienced players 
that the vibrato is the chief mechanical means of 
beautifying tone. This accounts, perhaps, for the 
uncommon zeal they display in acquiring it. In 
reality, the causing of a vibrato lends additional 
warmth to the tone by means of the intensifying 
process of oscillating the finger. In other words, the 
vibrate intensifies tone. More than this it cannot 
accomplish ; for beauty and purity of tone-production 
are easily traced to other causes. 

At the beginning, every player may decide for him- 
self which one of the two kinds of vibrato he wishes to 
cultivate—the slow or the rapid vibrato. In all proba- 
bility, the pupil will make no deliberate choice. The 
rapidity of his vibrato may be decided solely by his 
temperament. But it is well to call attention to this 
possibility of choice, since two distinctly different 
kinds of vibrato may be employed, each differing very 
materially from the other in the character of tone 
which it produces. And it is specially worthy of 
mention that the mechanical means of producing the 
= cannot be successfully adopted in producing the 
other. 

Either deliberately or intuitively, most players 
acquire the rapid vibrato. Here, the wavering of the 
tone is due solely to the effort of the finger. If the 
vibvato be a good one, the tone will gain in warmth 
and brilliancy. But a vibrato of excessive manly 
should always be avoided, inasmuch as it inevitably 
causes impurity of intonation, and reduces the possi- 
bility of cultivating atone of any great breadth and 
volume. 

The slow vibrato is a peculiar accomplishment. 
Its production is not dependent upon, or the direct 
result of, finger-effort. The mechanical process may 
be described as being a delicate swinging to and fro 
of the whole forearm. The resultant tone contains 
an element of pathos which is entirely absent in the 
rapid vibvato. Great care is required, however, to 
avoid an extremely slow movement of the forearm. 
Exaggeration of the slow vibrato proves destructive of 
good tone, and, like the too rapid vilyato, renders 
perfect intonation absolutely impossible. 

Needless to say, the subject under discussion is like 
many other questions related to violin playing, 
peculiarly opposed to word-analysis. However clearly 
one may describe a mechanical process of the nature 
of the vibrato, the result must be inadequate as far as 
a complete comprehension of the subject is con- 
cerned. But the question is an interesting, as well as 
important, one, and assuredly is deserving of more 
attention than is usually bestowed on it by teacher 
or pupil. 

As I have previously stated, the vibrato is more or 
less a natural or unconscious growth with the 
majority of violinists. Like the staccato, it is an 
irrepressible ambition to which even the least capable 
player joyously succumbs. And though, in pedagogi- 
cal work, it is generally assumed to be an accomplish- 
ment which, with little or no apparent effort, becomes 
a part of the player's technical equipment, it must be 
obvious that it is deserving of special care and 
supervision since it easily and frequently degenerates 
into tonal abuse of a quite serious nature. 

In the old and original editions of Spohr's con- 
certos, this great violinist carefully indicates just 
how and when he wishes the player to employ the 
vibyato. Such restriction and minute measurement 
applied to an art whose higher forms reject cold 





method and calculation must, in our day, seem very 
pedantic if not actually opposed to things artistic. 
We cannot very well repress a smile when even so 
great an artist as Spohr seriously attempts to regulate 
and systematise human passion and temperamental 
glow. Indeed, now-a-days, such methods applied to 
artistic violin playing would hardly meet with sym- 
pathetic acceptation, but, on the contrary, would excite 
much opposition or even ridicule. While all good 
teaching recognises the necessity of curbing undisci- 
plined or unbridled utterance, it is hardly compatible 
with true artistic achievement coldly and scientifically 
to prescribe exact proportions for the guidance and 
expression of musical feeling. 

But, after all, a lesson may be learned even from 
such obviously puerile pedantry. In thus limiting the 
pupil in the use of the vibrato, Spohr’s sole cbject may 
have been to guard against excess and misapplication. 
It is not unreasonable to suppose that a man of Spohr’s 
artistic dimensions knew full well the futility of 
attempting to accomplish the purely artistic by 
scientific means. In all probability, he utilised his 
usual vibyato sign for reasons of discipline—more to 
restrain the pupil’s ardour and direct his unripe 
knowledge of tone-beauty than to encourage a stilted 
or methodical form of expression. And if we can 
discover any virtue or practical merit in Spohr's sys- 
tem of indicating the vibrato, we must conclude that 
it served, at least, the commendable purpose of limit- 
ing the use of the vibrato to notes of more or less long 
duration. 


—— 
REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editov, 38, Warwick Road, Earl's 
Court, S.W. 

Important Notice: In accordance with the wishes 
expressed by many of our readers, the marks placed 
after the pieces, indicating the degree of difficulty, 
will in future be given thus: (I) means quite elemen- 
tary; (II) very easy; (III) easy; (IV) fairly easy, does 
not move out of the first position; (V) moderately 
difficult, does not go higher than the third position; 
(V1) also of moderate difficulty, and only occasionally 
goes higher than the fifth position; (VII) difficult; 
(VIII) very difficult; (IX) still more difficult ; (X) 
written for professional players only; (XI) written for 
artists only; (XII) written for virtuosi only. 


We have received the following music: 
From Messrs. BreirKopr & HarTEL. 


Three Easy Sonatinas, Op. 10, for violin and piano, 
by M. Hauptman, practically arranged, chiefly for 
teaching purposes, by Adolph Hecker. These are 
excellent little pieces, each containing two or three 
movements. No. 1. in C major, No. 2, G major, No. 
3, F major (III to IV.) 

Three Drawing Room pieces, Op. 25, for violin and piano 
by Jentsch. No. 1. is entitled Reverie in E minor, 
contains some effective octave passages for the selo 
instrument and can altogether be recommended for its 
melodious character. No. 2 is entitled Humoreske, in 
the key of A major and will require some skill on both 
the players, the violinist as well as the pianist (V-VI.) 

Rumanische Weisen (Roumanian melodies), by Corder, 
arranged for viola and piano by Hermann. This will 
please amateurs of some ability for the viola (V). 

Pastorale for viola and pianoforte, Op. 21, by Fried- 
rich Forberg, is also effectively arranged by Hermann, 
key D major (V). 
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From Messrs. AUGENER & Co. 


Aria from the well known suite in D major for 
orchestra, by J. S. Bach, is arranged as a concert 
piece for the violin on the G string, with pianoforte 
accompaniment by Ernst Heim. This is an old 
favourite with all violinists. Key C major (V). 


Ballade for violin and piano by R. Orlando Morgan 
is a highly effective piece if skilfully treated by such 
players as Johannes Wolff, to whom it is dedicated. 
Key E minor and A major (VI). 


Six Characteristic Pieces, for violin and piano, Op. 41, 
by B. Molique, revised by Ernst Heim. I have heard 
these pieces rendered by Molique’s greatest pupil, Mr. 
Tiplady Carrodus, and they made a highly favourable 
impression upon the listener (VI). 


Pievette. A graceful dance for violin and piano by 
Alfred Moffatt. This is written in the conventional 
key of G major, and will no doubt please amateurs 
with ordinary technical powers. 


From Mr. ALFRED LENGNICK. 


Concert Rondo for two violins and piano, Op. 26, by 
L. Maurer, is a well known and brilliantly written 
concert piece. The great master certainly knew how 
to draw upon the resources of the two instruments, 
and the piece can well be recommended to the atten- 
tion of duet players as likely to produce great effects 
in the concert room. Key, A major (VI). 


From Messrs. J. CURWEN AND Sons, Ltp. 


Newbould's Violin Method will be found a graduated 
introduction to the art of violin playing, and the 


reading of music on educational principles for 
beginners. The work is divided into three parts, 
which are issued separately and dedicated to the new 
school in Abbotsholme, Derbyshire (I—IV). 


From Mr. Epwin AsHpDown. 


Ballade, for violin and piano, by J. Harold Henry, 
will prove one of the many happy ideas of this versatile 
composer, who with his writings certainly now ranks 
as a great favourite amongst violinists. Key, G 
minor (V). 

From Mr. W. JENKINS. 


Romance for violin and piano or mandolin, by Geo. 
E. Still, is an unpretentious and melodious little 
drawing room piece. Key, G major (IV). 


From Messrs. ASCHERBERG AND Co. 


_ Papillons, for violin and piano, by Henriette Murkens, 
isa highly effective little piece for the staccato bowing, 
quite after the style of ‘‘ Muckentanz " by Bayerhofer, 
published by the same firm. Key, B minor (IV). 





> 
> 


THE VIOLIN. 


THE human voice has little more expressive power 
than the violin in the hands of a master. Enthusiasts 
will almost assert that the violin has a soul of its own, 
and that, to quote the Rev. Mr. Haweis, it seems to 
subdue the performer, “and carry him away with its 
own sweetness, until he forgets his mind and follows 
the lead and suggestion of his marvellous companion.” 





The violin did not leave the first maker's hand in it 
present perfeeted shape; the elements from which is 
was developed are to be found in the rebek, the crowth, 
and the rotta. It is a combination of all that was best 
in these rude instruments. And there is certainly no 
other instrument that responds so sympathetically 
to the touch of the player. It is the only one that 
grows better by age and use. It would be hard to tell 
how many centuries have passed away since the world 
was first charmed by the sounds of a fiddle. Old 
painters have represented Apollo as fiddling on the 
hili of Parnassus, and in our own day, Sir Frederick 
Leighton has placed it in the radiant hands of Orpheus 
with which to woo Eurydice back to life by the magical 
charm of its sweet notes. When first introduced into 
England, at the end of the sixteenth century, it was onl 
played by the commonality,the gentry regarding it with 
profound contempt. Although England is but little 
indebted to the Stuarts, to Charles II's appreciation of 
‘vulgar music” may be traced the practice and study 
of the violin in England. During his days of exile he 
wrote to the Earl of Arlington to obtain him as many 
Corants, Sarabands, and other dances as possible, for 
he had a ‘small fiddler who did not play ill;"’ and 
= Evelyn records in his diary, in 1662, ‘‘ One of 

is Majesty's Chaplains preached, after which, instead 
of the ancient, grave and solemn wind music accom- 
panying the organ, was introduced a Coneert of 
twenty-four violins, after the French fantastical light 
way, better suiting a tavern or a playhouse than a 
church.” But contempt of the fiddle was not confined 
to those of a puritanical turn of mind. Butler, in 
his humourous way, thus refers to a professional 
fiddler— 


‘A squeaking engine he applied 
Unto his neck, on north-east side, 
Just where the hangman does dispose, 
To special friends, the knot or noose.”’ 


But the violin soon won its way in England to a 
deserved popularity. Pepys in his chatty diary 
writes :—'‘ Nov. 21st, 1660.—At night to my violin ; 
and I took much pleasure to have the neighbours 
come forth in the yard to hear me. Dec. 3rd.—Rose 
by candle and spent my morning in fiddling, till time 
to go to office.” Bourdalone, when composing his 
sermons, found the strains of his violin an admirable 
incentive to vigour and variety, to passion and pathos ; 
and Charles Wesley, the hymn writer, brother of 
John, whose anniversary has lately been celebrated, 
would of an evening following a more than usually 
laborious day, take up his violin and fiddle his cares 
away. The late Cardinal Newman was a good 
amateur violinist, and the Duke of Edinburgh is a 
finished performer on the instrument. 

Several nations have laid claim to originating the 
violin, but it is certainly indebted to Italy for its rise 
and progress, and, it might be added, perfection, for, 
great as have been the improvements effected in other 
musical instruments, the old Cremona violin cannot 
be improved. It may be imitated; it can hardly be 
equalled. The beginning of the sixteenth century 
marks the rise of music in Italy, and the perfection of 
the violin schools followed closely the rise and per- 
fection of Italian painting. To the Amati family of 
Cremona, of whom there were many members, all 
violin makers, and in an especial manner to Stradi- 
uarius, the disciple of Nicholas, the greatest of the 
Amati, musicians are indebted for the violin in its 
present perfected state. Specimens of the old masters 
are now very rarely procurable unless at a great 
frice, although Stradiuarius himself could obtain no 
more than four pounds for instruments which now 
command as many hundreds. 
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GEMS OF THE ART OF LUTHERIE. 
The Violins bearing the well-known Names: 


‘*G. Fillion’? and ‘‘ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO. LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 





These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval. 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILLION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). He afterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris. 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly. 


HAY’S PALMALINE. 


o@ FOR PERSPIRING HANDS. “33 

No Violinist, ‘Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at\a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 
used it. Once tried, you will never be without asupply. In Tubes. 1/6 zi, 

The “STRAD" says:—* We received the samples of Hay’s Patmatine, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object.” 

The “VIOLIN TIMES " says:—‘In our last issue we could only briefly refer to an excellent 
preparation of Mr. Hay's named ‘ PaLMALINE.’ I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully justified in recommending it to the notice of violinists, ‘cellists, or pianists, 
who are troubled with perspiring hands. The directions for the use of the preparation are so simple that 
no instrumentalist suffering from the complaint should be without it. J can speak from personal experience that 
in six cases in which I tried it, it has fulfilled its object to the entire satisfaction of each of the persons so afflicted.” 


SOME OF HAYNES & CO”S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with-some information about bows and bow makers, violoncellos and 


basses, and brief notices of the most celebrated players. 
Iustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 


A concise, simple and practical work. 
Well Illustrated. Paper covers, 1s. Cloth, 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s. 6d. 
The History and Construction of the Violin, with a short 


Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
The Copyrights of the two latter works were purchased by us from the Official Receiver 

in Bankruptcy in February last. 

New Catalogues of Instruments and Accessories now ready, and will be sent free on 

Application. 


HAYNES & Co., Litd., 14, Gray’s Inn Road, London, W.C, 




















OUR SALE AND EXCHANGE MART. 
Charge for insertion, 20 words, 6d. and $d. for every additional 
word. Trade Advertisements not inserted in this column. 
Advertisements to be addressed to the SecreTARY, 38, Warwick 
Road, Earl's Court, London, S.W. 
OR SALE.—Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Violin Solos and Duets for two 
violins and piano, by Vieuxtemps, Dvorak, 
Hubay, Thome, etc. In excellent condition. List on 
application. Facer, 1, Louise Road, Northampton. 
IOLA. Choice Tone and Model, with Bow. 
Will accept 45s. or offers. A. Halford, 4, 
Elms Road, Dulwich Village, S.E. 
OR SALE.—A Quantity of Violin Music, Violin 
Schools, Studies, Duets for Two Violins, Solos 
with Piano Accompaniment. Best Editions, and 
celebrated composers. All music is new and full size, 
suitable for teaching purposes. Lists and all parti- 
culars apply to S. H., Office Violin Times. 
IANO, VIOLIN, 'CELLO. 12 Grand Trios, 6 
Ressiger (Pub. Litolff at 8s.),2 Fesca, 2 Manseder, 
1 Beethoven, 1 Vilbac. Full music size. Clean. 
Post Free, 4s. 6d. TWO VIOLINS AND 'CELLO. 
17 Trios by Ries, Jacoby, Pleyel (Augener), Mozart 
(Litoiff), 5 selected Beethoven, Handel and Corelli, 
Post Free, 4s. 6d. SPOHR’S VIOLIN SCHOOL, 
Cocks’s Edition, Pub. {1 1s., bound cloth, 7s. 6d. 
PAPINI’S VIOLIN SCHOOL, bound in boards, 
Pub. £1 1s., 5s. 6d., Post Free. Perfect condition. 
T. Dilworth, 4, Irwell Park, Eccles. 
IOLIN. B. Vuillaume Strad Model. 
Guaranteed genuine by Bernardel, a Paris; 
and Hills and Sons,-London. The above has a very 
finetone. T. Fielding, 12, Ashton Lane, Ashton-on- 
Mersey. 
IOLINS.—Fine Old Instrument by Cramond,f1o, 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 


TO ORCHESTRAL SOCIETIES 


Send for detailed lists of CARL VOLTI’S works ; the best 
and most popular series yet issued. Nearly 400 sets 
to select from! !! 

‘*The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts. ; 

Other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d. each; Separate Parts, 1st Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
‘*Gems from the Great Masters."’ 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.” 

“ The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘* Highland.’ 
POPULAR MARCHES, 36 Nos. 

Also Series of Duets, Trios & Quartets by CarL VoLrt1. 
To Soloists—send for lists of Cart Vott1 & ANDRE 
La TarcHE’s works, 

To Professors—send for lists of Cart Votti1 & 
ANDRE La TarcuHe’s theoretical works. 


JOHN BLOCKLEY 
3. ARGYLL STREET, RECENT STREET, LONDON, W, 
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The only remedy for Whistling Strings 


INFALLIBLE 
RESIN AND 


Tasos (SS Manx 


REGISTERED 


TESTIMONIALS 


OIL. 








9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 

— of your Oil for —- It makes the strings more 

urable and gives them a thicker volume of tone. One would 

expect that Oil makes strings soft and tender, but yours has bracing 

qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 

Believe me, dear Sir, yours ay 

R. R. Suie.ps. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir.—The qualities of your Resin are strength and power 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum.of scratching. 


Believe me, dear Sir, yours trul 
R. R. Surmwps. LUDWIG STRAUS. 


47, St. Paul’s Road, Camden — N.W. 
mber 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
: Yours truly, 
J. fT. CARRODUS. 


4, Disraeli Road, Putney, S.W. S80, 
anuary rst, 1 
Dear Sir,—Through pressure of business, { have not had an 
portunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time I 
tried the Oil it did not answer, as I think I over-dried the strin 
However, the second time it was a complete success. I shall 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 
Yours 7 
R. R. SH1ELDs. ARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safely state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 
and find them a great advantage. 


Faithfully you 
Fr. K EARNSHAW. 


Professor at—Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society: Richter, Hen- 
schall, Barnby, and all Festival Concerts. 


31, St. Michael's Place, Brighton. 
ay sth, 1893. 

Sir,—For about nine months, I have constantly used your ‘‘INFAL- 
L1sLe” O1L for my Violoncello Strings. I cannot speak too highly 
of it; it is far superior to any other Oil that I have tried, includin; 
that obtained from Italy. I find the tone of the strings improved 
by using it, and is produced more easily after it is applied. I have 
recommended it to many friends, both professional and amateur, 
and they quite agree with me as to its efficacy. 
sie: = I am, yours faithfully ard 34 

FRANK D'ALQUEN. 


31, St. Michael's Place, Brighton. 
ay 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and 
once more assure that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an injustice if I did not 
recommend it to my friends, asI have found it so useful myself. 
1 am, yours gee 
Mr. SuIecos. FRANK D’ALQUEN. 
I are be no ened pee Saeews purpose, and I had 
tried many kinds noo, inclading. Sagem, Samsou 
&c. I chanced to sce my friend Stmus's ‘estimonial. 


Sold by all respectable dealers in the United Kingdom. Price 6d 


R. R. Surgps. 


Mr. SHIELDs. 
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THE 


“ GOM PO ” 


KEGISTERED 


ZO PREY 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom 
Prue 4d 
CLARENCE IIousE, 
HIARROGATE, 
December 22nd, 1898 


ENT : 


Dear SIR, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent 
Yours truly, 
R R. SuieLps HEINRICH DITTMAR 


ROBERT GREGSON, 
Violin Maker and Repairer to the Trade. 


Kepairs executed in the best manner at reasonable 
rates. Violin Bows rehaired, 1s. 3d., post paid. 
Violin wood and fittings. Special good strings, 
1s. 3d. per set. Single lengths post free. 

Say if Hick, thin or medium 


103, INGHAM STREET, BLACKBURN. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST, 

Has the honour to announce that he has made arrangeme nts to give 
lessons daily in LEEDS and BRADFORD. HALIFAX visited 
‘Tuesdays. KEIGHLEY and district Thursdays. Bradford 
rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate 
NOTICE.—Owing to the numerous enqufries whi h Mr 

BROADLEY receives for lessons from Students residing at a distance, 

he has, after considerable trouble, prepared a Special Course of 

Correspondence Lessons. ‘The Complete Course, which covers 

the whole of the Kummer Violoncello Method, extends over 

20 months, the Fee for which is £5, payable half 1 in advance, 

the remainder on receipt of the tenth lesson. ‘The lessons are 

profusely illustrated with diagrams and sketches, and should 
prove inv: aluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 
THE ‘VIOLIN TIMES” 


KOR SALE: All Copies from No. 1 to date (except 

Nos. 44, 46 and 59), with all Portraits and Plates, 

perfect and clean, loose. Sixty-four copies in all for 
5/6 net cash 

Address: H., 8, CALLow STREET, CHELSEA, S.W 


JUST PUBLISHED. 


- T 
ROMANCE iN G WiAJOR 
BY ‘Tr. J. ROWE 
‘This most pleasing little composition is written in the conven 
tional key of G, and on account of its very melodious character we 
can well be justified in recommending it to the attention of 
violinists of moderate ability. Degree of Difficulty V."—Tuk 
Viowin Times, February 15th, 1goo. 
Coviks CAN BE HAD oO} 
E.R Jackson,72,Dawes Rd ,Walham Green,S W 
PRICE 1/- POST FREE. 
JUST PUBLISHED. 


ROMANCE IN D FOR VIOLIN & PIANO 
BY W. YV. FISHER 

*This will be found a melodious little piece of the dr: wing 

room class, and we may well expect greater things in the future from 





this evidently talented composer, Degree of Dithe ulty VI."—Tin 
Viouin Times. February isth, sy 
Cortes CAN Bk HAL FROM 
E. R. JACKSON, 72, Dawes Rd., Walham Green 
Ss. WwW. 


PRICE W/6 PUST FREE. 


VIOLIN 


{Tl 
2 \ 
P os ; “4, 


TIMES. 


Instruments 
every description. 


Musical 


THE MOST MARVELLOUS VALUE 
IN) THE WORLD. 


Specialities : 


Pianos from £10 1tos., Organs, £3 12s. 6d., 
Violins, 4s. 6d., Piccolos, 1s. 8d. 


Violin Strings E, Eternelles, 2s., Bundle 

of 30; Gut E, 2s. 6d., Bundle; Gut A, 

2s. 6d., do. Silver-piated Violin E, 5d., 
A 6d., D 8d., G od. per doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G od. per dozen (Farmer’s §s. 
Violin Tutors, 9s. 6d. Dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle. 


100 Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO., 
ALFRETON, DERBYSHIRE. 


P.S.—-The above is the same as we supply to the 
Leading Dealers all over the United Kingdom 


Established 1838 
THE WORLD RENOWNED 


“Gemunder Art” Violins 


MADE BY 


AUGUST GEMUNDER & SONS 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards 


Do not purchase any Violin until you have cor- 
responded with us 


COLLEGE OF VIOLINISTS, Ltd. 


A SPECIAL EXAMINATION will take place at 
STREATHAM, S.W., on Monpay, May a2ist, 1900. 
Candidates will please send their Application Forms 
and Fees at as early a date as possible to the 

Local Secretary, Miss LENA WEBB, 
5, Telford Avenue, Streatham Hill, London, S.W 








May, 1900+: THE VIOEIN TIMES. anv ERT! © (NTS 


INTERNATIONAL UNION OF MUSICIANS. LTD 
Central Office : 
14, GRAY’S IN tape eet LONDON Wit. 


Sncorporated for Musical or otber Education and Eraminafion. 





lt 4s spectally providcd ty the Articles’ of Association that the income cf this : Institution from whatever somvée 

levived, lt be app iie ty towards the promotion of the Corporation, end. that no portion thereof s shail be paid 
trans ferved directly ov ind vivily, by way. of. dividend, bonus, ov other i se howsoever. by wav of profit to the 

Members. ivticle 29 


Signacortes to Fncorpovation. 
Johannes Wolff. Prof. A. Wilhelmj. Andre La Tarche. Joseph Hollman. 
W.S. Feynes.. Bernhard M-Carrodts. Edward Crispin. 
Ficademical Directors. 


Andre La Tarche-. E.. van der Straeten. 
Centres throughout the United Kingdom 
ALSO AT ‘ 
Cologne (Dr. Orro Nerczer). Brunswick (Jonannes Kiinet a ami ge: 


Frieburg (Musik nirecror Dimer), Pietmari tzburg & I Natal {G. ANDREWS), etc. 


The Next Practical (Pi augtorte, | Violin, etc. , and Theoretical Examinations will commence 
° in December next, 


Applications for the post of lo cal Secretary and ial enquiries for Syliabus 
and information as to examinations, should be address sd to 








14, Gray’s Inn Road, London, W.C. EDWARD CRISPIN, Secretary. 
SCRAP ALBUMS, Nos, 1 & 2,—Portraits and Biographies-of August Wilbeimj, 


Adoiphe Pollitzer, Joba Dunn, J. 3.Poznanski, ‘TenHave, César Thomson, and many others. 
SCRAP ALBUCG, No. 3.—The following Articles from the Pen of Wallace Sutcliffe : 
Hints and Help for Violinists,” ‘* Abyssian Fiddlers,” ‘* Kar! Frederick Abel,” “ Bugitive 
Poems or the Violin,’ “ Fidd'e Ornamentation,” * Of the lafluence-of V iolin ‘Fones on 
\nimats,”’ and. “ Sherlock Holmes as a Violinist.” 
SCRAP ALBUG.S, Nos. 4 & 5.~-Numerous Short Articles and Stories. by various 
¥V riters. 
SCRAP AL SUM, No.6.—Over fifty Plates, Poriraits, Autographs, Fac-simile Labels, 
of Old Violins, etc. They are loose and suitable for framing. 
Price of each Volume is. Post free. 


FROM MRS. 4 BEAL, 72, RICHMOND ROAD, WEST BROMPTO:, 8 8.W, 
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han gford’s ENTERTAIN MENT Agency. 


Grosvenor Chambers, Broad Stieet Corner, Birmingham. 


CONCERTS AND ENTERTAINMENTS — OF EVERY -BESORIPTION PROVES 


SEND Post Carp. FOR & ECIMEN Cory yy OF THE 


Published “ENTERTAINER” Monthly, 


Telegrams, “ENTERTAIN, BIRMINGHAM.” 
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